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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.
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If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

000000000000000000000000000000 http://www.lcsd.gov.hk/tc/artist/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/en/artist/index.html
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Peking Opera Theatre of Beijing

17.7.2015M 0 0 F&MmEBOpm

Jodgy oo
Elegant Sounds of Good Times (Volume )
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Programme duration is about 2 hours without intermission

[l [0 O O [Extension Activities
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Talks on the Development History of
Peking Opera

23.5.20150 0 0 (Bat12:30pm, 7:30pm0]
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AC1, 4/F, Administration Building, Hong Kong Cultural Centre
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Speaker: Wu Jiang
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Stage Tour of Peking Opera
Elegant Sounds of Good Times

18.7.20150 0 0 (5at05:00pm — 6:00pm
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Auditorium, Ko Shan Theatre New Wing
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Artists on Their Art: The Art of Peking Opera
Elegant Sounds of Good Times

16.7.20150 0 0 OThu07:30pm
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AC2, 4/F, Administration Building, Hong Kong Cultural Centre
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Speakers: Tan Xiaozeng, Wen Ruhua, Hu Wenge,
Zhang Shu, Han Juming
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Moderator: Chan Chun-miu
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Exhibition: The Stories of Peking Opera

10-15.5.2015
oooooooobooo
Foyer Exhibition Area, Hong Kong Cultural Centre
25.5-14.6.2015
gooooo
Foyer, Kwai Tsing Theatre

30.5-11.6.2015
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Foyer, Hong Kong City Hall
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Message

First launched in 2010 and now entering its sixth edition, the Chinese Opera Festival is an intriguing juxtaposition
of tradition and innovation and leads the audience to explore the beauty of regional operas through a series of
enchanting performances.

This year's Festival opens with a richly diverse programme by the star-studded cast of the Shanghai Peking Opera
Troupe including Shang Changrong, Chen Shaoyun and Shi Yihong. Re-arranged by veteran singer Leung So-kam
and performed by Cantonese Opera virtuosi Law Kar-ying, Ng Chin-fung and others, Monk Biancai Releases the
Demon from The Eight Classic Pieces of South China revives the charm of the archaic singing style. Renowned
artist Wan Fai-yin will take the title role with Cantonese Opera stars Yuen Siu-fai, Tang Mi-ling and others and make
her debut as a director in the new Cantonese Opera, Her Majesty Wu Zetian. Based on the imperial copy of Elegant
Sounds of Good Times, the Peking Opera Theatre of Beijing restores Peking Opera in its pristine form and attends
to every detail ranging from stage setting to performing style. The Jingkun Theatre from Hong Kong will join the
Shandong Peking Opera Theatre to present The Number One Scholar as the Matchmaker and excerpts from Peking
Opera and Kunqu Opera while Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe will stage Su Opera for
the first time in Hong Kong in conjunction with Kunqu Opera.

Apart from the more popular genres like Peking Opera, Cantonese Opera and Kunqu Opera, the audience will have
the opportunity to watch the Mulian Opera Series by three distinctly different troupes from Fujian, Hunan and Anhui
regions showcasing their unique artistry. In addition to stage performances, the Festival will be launching over 40
extension activities this year. To complement the Mulian Opera Series, a forum on Chinese Opera and Sacrificial
Offering will be held among scholars and experts to examine the origin of Chinese opera.

The strong line-up of the Chinese Opera Festival promises an array of captivating performances. | look forward to
your warm support to sustain our efforts in passing on Chinese culture.

My best wishes for a successful festivall

Ms Michelle LI
Director of Leisure and Cultural Services
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Peking Opera Theatre of Beijing is a key national opera entity throughout the country. Artists of the older
generation, including Mei Lanfang, Shang Xiaoyun, Cheng Yangiu and Xun Huisheng (known as the “Four
Famous Actors of Dan Roles”) and Ma Lianliang, Tan Fuying, Zhang Jungiu, Qiu Shengrong and Zhao
Yanxia (known as the “Top Five Actors”) have left the company with valuable artistic assets. Their stage
manners, artistic accomplishments and schools of performance have helped to shape and define today’s
Peking Opera Theatre of Beijing. The company has staged over hundreds of classical plays and created
more than dozens of new plays since its establishment and has won many top national awards. The
company has many outstanding performers. Mr. Mei Baojiu, patriarch of the Mei Lanfang school, and M.
Tan Yuanshou, patriarch of the Tan Xinpei school are the icons of Peking Opera community in China. Tan
Xiaozeng, Zhao Baoxiu, Wang Rongrong, Du Zhenjie, Li Hongtu, Chi Xiaogiu, Zhu Qiang, Chen Junjie and
Zhang huifang enjoy great popularity and work as the backbone of the company. Many young performers
have come to the fore, such as Zhang Jianfeng, Yang Shaopeng, Dou Xiaoxuan, Zhang Xinyue, Du Zhe and
Chang Qiuyue. They are the rising stars and major forces of the company.
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Scripts of Qing Court Opera Elegant Sounds of Good Times
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Thirteen Outstanding Features of Opera from Tongzhi to Guangxu is the title of a painting by Shen Rongpu of the thirteen famous Peking
Opera performers during Tongzhi and Guangxu eras in late Qing dynasty.

Zhang Shengkui (Front, first left) as Mo Cheng in e Snowy Jade Cup
Liu Gansan (Front, second left) as country woman in Visiting the
In-laws

Cheng Changgeng (Front, third left) as Lu Su in Gazhering of Heroes
Tan Xinpei (Front, first right) as Huang Tianba in 4 Village of Tigers
Lu Shengkui (Front, second right) as Zhuge Liang in The Battle of
Beiyuan

Shi Xiaofu (Front, third right) as Luo Fu in Meeting in the Mulberry
Garden

Hao Lantian (Back, first left) as Madam Kang in On Her Way, Rebuking
Her Son.

Mei Qiaoling (Back, second left) as Empress Dowager Xiao in The
Yanmen Pass

Yu Ziyun (Back, third left) as Wang Baochuan in The Match Made at
the Colourful Tower

Yang Yuelou (Back, first right) as Yang Yanhui in Silang Visiting His
Mother

Zhu Lianfen (Back, second right) as Chen Miaochang in The Story of
the Jade Hairpin — The Heart-stirring Lute

Yang Mingyu (Back, third right) as Min Tianliang in Thinking of
Zhicheng

Xu Xiaoxiang (Middle) as Zhou Yu in Gathering of Heroes

gbooobooooboooboomobooonoon
Renowned gian dan actor Wen Ruhua putting dakailian (the big

painted face) make-up to act as Empress Dowager Xiao.

ubooobooooooooooon
The modeling of Empress Dowager Xiao from the historial data
of Shengpingshu.



Court Opera

Chinese opera art has undergone immense development during the Qing dynasty. The founding of Peking
Opera is a significant progress in the historical development of the Chinese opera art. Tang Emperor Li
Longji started the Liyuan, a royal acting and musical troupe, in the inner palace. The songs and dances
they performed were the embryonic form of Chinese theatre. Music and dance workshops operated
by civilians under government supervision emerged during the Song and Ming dynasties, but these
performances were not formally recognized as court opera. It was until the Qing dynasty that court opera
took its shape.

Qing court opera

Qing court opera flourished during the Kangxi era (1662-1722); saw its heyday in the Qianlong era
(1736-1795). With the flourishing of court opera in the Kangxi era, the palace decided to set up the
Southern Residence (Nanfu, former body of Bureau of Ascending Peace, Shengpingshu) to handle
court opera specifically and at the same time, operate a Southern Residence Academy to bring
in artists from the south to perform in the operas as well. According to the book Xiao Ting Za Lu
(literally, Miscellaneous Writings of the Whistling Pavilion), Nanfu, originally known as Office for Inner
Court Music, was established in early Qing period following the Ming system. In charge of court opera,
Nanfu was managed by the eunuch head of the Directorate of Palace Domestic Service. Apart from
eunuch actors serving in Nanfu, outside artists who were also public servants would take part in some
of the performances, but not professional actors from commercial troupes. Court opera was primarily
tailored for kungiang and yiyangqiang styles of music. Its repertoire, aside from kungiang and zaju, was
mainly operas catering for seasonal festivals throughout the year. Nanfu was first located inside Jingshan;
but during the reign of Kangxi, it was moved to Nanchang Street, and from there it acquired its name
Nanfu.

To upgrade the quality of court opera, the court commissioned the literati to write scripts exclusively for
court use. Besides, elegant and grand stages such as the Qingyinge and Changyinge were built where
performances for celebrating the emperor and the dowager’s birthdays took place. From Dong Han's
book, Chun Xiang Zhui Bi (literally, Superfluous Writings of the Land of Bracenia), we get a glimpse of
the festivities during the staging

:;LI *: iJ; ’:f ,; | "-;2":;, —— {1 of Mulian opera in a deluxe
-un! logy B2 & e i;ng |m 't {Gﬂ,ﬁﬂ]h theatre: “In Kangxi 22" year, a
L:'i]li; 1;: :1 :E &Y |$ e RN — high platform was built for the
A ;“_,? ||| % | BEAE | performance of The Legend
1#1 M| 2 X 4] el 32 E H E=xk 3 of Mulian. The performance
1&' ”I"’ *'g & Er\i }f 21 showcased live animals such
Erar ff’”ﬁ 3&;'4&, x| i! I:f ( as tiger, elephant and horse
J:' :‘E-i i:r“-;*' ﬂéi %! il == as well as dragon robe, jade
wl _u”:ﬂ..ﬁgi £) X I ; ' belt, pearls d(_ecorated phoenix
A 1% K I'EE:]_ ¥ | »‘iﬂ- i-; | 5% & coronet and fish scale armour,
E‘? ‘h::zfq-ﬁ‘f;r!* f I.ﬂ': 'f';?;ih / specially made in Jiangning,
% | {ii*'ﬁfﬂ:ﬁ'f£|ﬂ;i éaif Suzhou and Zhejiang. The
:‘E &ui ;Ei? Eu ﬁe-lg IA = | ’ highlight of the show was the
ﬁ.lgi%if}:i{ﬁi i;. _f;I J!'_. throwing of real gold and silver
i.; a «’il ksl .‘.’-i‘l ;EI.];E-".. money by actors from t.he

| kriE -ﬁﬁ'*;? e A | facEx stage to poor people coming

| 115, Ll from the nearby five cities as

an act of benevolence. Colourful
lanterns and firework were seen
throughout the night.”
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Monk Mulian Rescues His Mother - Script to Guide People to be Good and Benevolent
written by Zheng Zhizhen of the Ming dynasty.



Repertoires for court opera require grand scenes
and exquisite details. Serial full-length opera
aptly meets this need. The full-length serial
operas written during Qianlong years; Golden
Rules Exhorting Goodness, Confrontation in
the Spring and Autumn Period, Precious Raft
for the Peaceful Era and The Loyal and the
Righteous are collectively known as the four
great inner court operas. They were creative
works based on the stories of the classics:
Monk Mulian Rescues His Mother, The Three noppopoooooooon

Kingdoms, Journey to the West and The Water  Grynq stage designed for Chinese opera performances.
Margin respectively with high literary values.

Elegant Sounds of Good Times was Empress Dowager’s favourite repertoire and she personally
adapted it into a Peking Opera script in Guangxu 26" year. As the scale of court opera performances
continued to expand, Yongzheng built the Tongleyuan Grand Theatre in the Old Summer Palace, and
later Qianlong added three more, namely Changyinge (Pavilion of Pleasant Sounds) in the Palace of
Tranquil Longevity, the theatre stage in the Palace of Longevity and Peace, and Qingyinge (Pavilion
of Clear Sounds) in the Chengde Imperial Summer Resort. During the time of Guangxu, Empress
Dowager Cixi erected the Dehege (Garden of Virtue and Harmony Grand Theatre) in the Summer
Palace in Beijing. All of these five theatres were grand theatres of three levels.

Bureau of Ascending Peace

Bureau of Ascending Peace was the organization for administering court opera in the Qing
dynasty. It was located at Nanchang Street in Beijing City (No. 1 West Changan Street today). By
the time of Daoguang 7" year (1827), the Southern Residence was reorganized and renamed as
Bureau of Ascending Peace to be managed directly by the Ministry of Internal Affairs. The Bureau
was dissolved in Xuantong 3" year (1911). Bureau of Ascending Peace was mainly responsible
for managing court opera affairs with different sections like artists, musicians, treasury and
archive. Each performed its function to serve the court. The artists section was responsible for
arrangement and coordination of opera performances while the musicians section was responsible
for music accompaniment. The treasury handled expenses for performances as well as storage
and maintenance of musical instruments whereas the archive section was responsible for records,
arrangement of performance time and venue, props and sets, scripts transfer, costumes and other
logistic supports. The Bureau itself was responsible for picking artists and related personnel.
Besides it also executed control over civilian troupes through the Jingzhong Temple. All troupes in
the capital, new and old alike, had to be put on record in the Bureau.

During the reign of Xianfeng, top artists from troupes in Beijing were chosen to work in the Bureau
where famous troupes were summoned to perform in the palace. By the time of Guangxu 1% year
(1875), the inner court formed the Celebrating Together (Putiantongging) Troupe with eunuch artists
and the Empress Dowager as the direct administrator. Since Guangxu 9" year (1883), court opera entered
its golden era. Repertoires performed were mainly pihuang while the Bureau was responsible for picking
outstanding artists from civilian troupes to perform in the palace. In Guangxu 19" year (1893), troupes
like Sanging, Sixi, Tongchun frequented the palace a lot to perform. By Guangxu 26" year (1900) the court
no longer invited civilian troupes to perform in the palace but employed artists to work for the Bureau
instead. Performances were undertaken by eunuchs in the Celebrating Together Troupe together with the
Bureau. Court opera was kept in this format all the way until the collapse of the Qing dynasty.



Thirteen OQutstanding Features of Opera from Tongzhi to Guangxu

Thirteen Outstanding Features of Opera from Tongzhi to Guangxu is the title of a painting by Shen
Rongpu of the thirteen famous Peking Opera performers during Tongzhi and Guangxu eras in late
Qing dynasty. All of them were distinguished Peking Opera performers and representative figures
of the various role types they played who had remarkable achievements in the art of Peking Opera.
The painting is about three metres long with fine delicate strokes to portray in colour the thirteen
artists in costumes, namely Cheng Changgeng, Xu Xiaoxiang, Mei Qiaoling, Yang Yuelou and others.
Documenting the stage performance of Peking Opera at the time, this painting provides important
historical information on the study of Peking Opera.

The Distinguished Artistic Features of Court Peking Opera Elegant Sounds of Good Times

Make-up follows the records in Thirteen Outstanding Features of Opera from Tongzhi to Guangxu and
the historical pictures. The male actors of early Peking Opera would paint their faces white, with only
rouge applied. There were no hairpieces to make the face look smaller, and that is why this style for the
male actors is called dakailian (the big painted face). The costumes are decorated with beautiful, elegant
and fine embroideries, whereas the head wears and ornaments are relatively simple.

Stage setting is designed after the “theatre pavilion” style of presentation. Stage curtains in the old style
replace the “virtual entrance and exit” as one sees in Peking Opera today. Designated personnel would
be stationed at those points to “lift the curtains’ and each movement must be meticulously measured, to
the point of observing how high a curtain should be raised, and what sort of strength would be used. The
group has invited Maestro Wang Peilin to teach and supervise those personnel hands on. Also revived
are the routines of setting and clearing the stage. Displayed on the stage are flags, umbrellas, swords,
spears, tables, chairs, curtains, big army banners and images of dragon and tiger. They are cleared away
when performance begins to mark the solemnity of the occasion. Changing the scenes are carried out
right in front of the audience. All these are reinstated to show what a court performance was like in the
Qing Dynasty.

Musical accompaniment is played by a five-piece ensemble throughout. It is placed in the middle of the
stage, and the small number is different from the eleven-piece ensemble normally used by other Peking
Opera troupes. Out of the five, the drummer would play the drum only as he is responsible for marking
the percussive points. The rest of the four need to play several instruments. For example, the one playing
the large gong will also play the sheng and the jiuyinluo, the erhu musician will also play the small gong
etc. Such a different placement of the ensemble on stage adds to the challenge of coordination between
the actors and the musicians. The audience can therefore see “at a glance” how the musicians work
while they enjoy the performance.

Performers would do away with the current vocal styles and acting practices. The vocal tunes are straight
forward, few of them are subtle and delicate. The tempo of its music is also simple, with only manban,
yuanban, kuaiban and erliuban. No follow-microphones are used to amplify their voice, and instead they
must project their voice through hard-earned skills. Acting emphasizes on forms and formulae. These hark
back to the way Peking Opera was performed 150 years' ago, when there was no such thing as stylistic
schools for voice, acting, etc. The enunciated sounds are therefore the ‘pristine’ form of early Peking
Opera, being vivid and unadorned. Also, as the Qing palace troupes did not allow for female performers
on their cast, the present cast involves male artists such as Wen Ruhua and WWu Wenge in transvestite
roles.

Pictures and information provided by the Peking Opera Theatre of Beijing and Mr. Wu Jiang.
Translation by Jeanie \WWong, Jacqueline Sin and KCL Language Consultancy Ltd.
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Elegant Sounds of Good Times (Volume )
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Volume One recounts a battle between Song and the Liao State, in which Yang Silang is captured and
made the husband of the Liao princess. The State of Wuhan is sending a Sushuang Horse to Song as
a tribute, but when the convoy passes through Youzhou, the horse is snatched by a Liao general. Yang
Liulang of Song orders Meng Liang to steal the horse back. Meng kills a fisherman and disguises himself
as his son to present fish to Empress Dowager Xiao in Liao. There he runs into Silang by chance. Out of
her love for her husband, the princess helps Meng Liang to steal the Sushuang Horse.
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Scene One
Scene Two
Scene Three
Scene Four

Scene Five

Cast

Yang Gui (Yang Silang):

Empress Dowager Xiao:

Qiong E:
Meng Liang:

Zhang Shiwang:

Yelu Sha:

Drum:

Qin and Small Cymbals:

Empress Dowager Xiao Picks a Son-in-law
Presenting the Fish in Disguise

Revealing the Truth

Drugging the Horse

Stealing the Sushuang Horse

Tan Xiaozeng
Wen Ruhua
HuWenge
Han Juming
BaoYan

Sun Zhen

Zhao Jiajia
Qiu Xin

Sanxian, Diziand Suona: Chen Minze

Small Gong and Sheng:

Chen Jiang

Large Gong and Jiuyinluo: Hou Jikui
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Volume Two begins with the construction of the Tianbo Mansion on the Yang Residence grounds. As
it was a present from the emperor to reward the Yang's for their patriotic deeds, its front gate displays
an imperial plague that says “officials to alight from their sedan chairs; military personnel to dismount”
Villainous courtiers Wang Qiang and Xie Tingfang pass by the mansion on horseback on purpose, and are
chided by Dowager She. The duo picks a fight by asking to ride the Sushuang Horse. They get a beating,
upon which they bring the case to court and charge the Yang's for insulting and beating up imperial
commissioners. Emperor Song wants to have the Tianbo Mansion demolished. Dowager She asks help
from the Eighth Prince who manages to bring the emperor around. Armed with a forged imperial edict,
Xie Tingfang comes to demolish the Mansion, which entails a severe beating ordered by Dowager She.
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Scene One

Scene Two

Scene Three

Scene Four

Cast

Dowager She:
Wang Qiang:
Xie Tingfang:
Emperor Song:
De Zhao:
Huyan Bixian:

Yang Paifeng:

Drum:

Wigging the Villains and Conflicts Begin

Seeking an Edict to Test Ride the
Sushuang Horse

A Plan to Eliminate the Yang Family

Demolishing the Tianbo Mansion

Zhang Shu
Han Juming
Sun Zhen
Song Haoyu
Liu Mingzhe
Wei Xuelei
Wang Xiaoli

Zhao Jiajia

Qinand Small Cymbals:  Qiu Xin

Sanxian, Diziand Suona:  Chen Minze

Small Gong and Sheng:  Chen Jiang

Large Gong and Jiuyinluo: Hou Jikui
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Performers

[0 O O [dan Xiaozeng
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Tan Xiaozeng is a National Class One Performer trained in /aosheng (old
man) roles, and winner of the OCA Outstanding Asian Performers Award.
He is a sixth-generation exponent of the Tan Xinpei stylistic school, having
trained under his father Tan Yuanshou and grandfather, Tan Fuying, and other
virtuosi in the art form such as Wang Shaolou, Yang Jufen, Zhu Lianshun
and Xu Yuanshan. Tan has a sonorous, broad-ranged voice, and is capable of
performing both civil and military roles. He is acclaimed for delineating the
distinguished Tan artistic style.
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Wen Ruhua is a National Class One Performer and a famous actor specialised
in gingyi (virtuous female) roles in the Zhang Jungiu stylistic school. He has an
elegant, handsome stage persona, an impressive voice and insightful acting
skills. His repertoire includes The Man Known as the Fairskinned Gentleman,
A Mistaken Marriage, The Story of Lady Qiu and The Peony Pavilion (Peking
Opera version).

0 0O O (Hu Wenge
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Hu Wenge is a National Class One Performer, specialised in gingyi roles of
the Mei Lanfang stylistic school and winner of the Qutstanding Artist Award
presented by the World Artists Association, USA. He trained under many
virtuosi such as Jiang Fengshan, Yu Hualong, Wang Zhiyi and Li Yufu. In 2001,
he became the formal disciple of the famous Peking Opera virtuoso, Mei
Baojiu. Hu is acclaimed for his performances in The Shoe Story, King Chu
Bids Farewell to His Concubine, The Cosmic Sword, The Drunken Royal
Concubine etc.
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Han Juming is a National Class One Performer specialised in jiazi hualian
(a painted face sub-role type with stilted stylized movements) roles and
graduated from the Beijing Chinese Opera Art's College. He studied under
Xi Yushen, Gao Changqing, Yang Ronglou, Gao Shenghong, Liu Yonggui, He
Jinlong, Liu Dachang, Xia Yunlong and Jing Rongging. He was the winner of
the Grand Prix at the 6" China Arts Festival, a nomination for the ‘Ten Major
Spectacular Performances in China’, and a Repertory Award at the 10" Wenhua
Awards presented by the Ministry of Culture.

[0 [0 [Bao Yan
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Bao Yan is trained at the School of Performing Arts of the Beijing Normal
University. He received personal coaching from three leading names in Peking
Opera - Cheng Zhixiong, Huang Dehua, and Bai Qilin. His repertoire includes
The Trial of a Decapitated Head and The Assassination of Tang Qin, Borrowing
the East Wind from A Meeting of Heroes, The Black Dragon Residence,
Catching Sanlang Alive, Famen Temple, The Incarceration of Su San etc..
He was the winner of Martial Arts Competition in the Military Repertory of
Chinese Traditional Theatre in 2006, a Silver Award at the All China Competition
for Young Actors in Peking Opera in 2008, and another Silver Award at the
“Red Plum” Chinese Traditional Theatre Competition in 2009.
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Zhang Shu is a performer specialised in laosheng roles. He was accepted as

the pupil of Ma Changli. His repertoire includes Yang Silang Visits His Mother,
The Aborted Coup, The Hero, An Absentee staff and The General Wu Zixu.
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Sun Zhen is a National Class Two Performer specialised in wenchou (civilian
comic male) roles. He studied under Wang Shaoda, Tian Xixiu, Jin Guangyao,
Huang Dehua, Bai Qinlin, Zhang Yongsheng and Ma Zengshou. He was the
winner of the Supporting Actor Award at the 'Star of the Future in Peking
Opera" Open Competition, and has represented the Theatre in many overseas
cultural exchange activities.

00 O O [Song Haoyu
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Song Haoyu is laosheng performer of Ma School. He graduated from the
Performing Arts Department of Beijing Normal University. He studied under
masters including Zhang Xuejin, Li Fuchun, Tan Yuanshou, Bai Yuanming, Zhang
Qingliang, Wang Zhilian, Yang Ruzhen. His repertoire includes The Orphan of
the Zhao Family, A Handful of Snow, The Black Dragon Residence, The Four
Scholars and Sanniang’s Lessons for Her Son.

0 O O Miu Mingzhe
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Liu Mingzhe specialises in xiaosheng (young male) roles of Ye School. He
graduated from the National Academy of Chinese Theatre Arts. He studied
under the masters including Ye Shaolan, Liu Xuetao, Zhang Chunxiao, Liu
Yaochun, Xiao Ruitian, Ru Shaoquan, Wang Zhenyi. His repertoire includes Luo
Cheng Calling at the City Gate, Romance of the West Chamber, General Lu
and his Beauty Diao Chan, The Battle of Chibi.
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Wei Xuelei graduated from the National Academy of Chinese Theatre Arts.
He studied under many masters including Yang Shaochun, Wang Daicheng,
Li Jingde, Zhang Shangi, Ma Yuzhang, Liu Fusheng. He has owned the First
Prize of Peking Opera Basic Skills Competition, the winner of Opera House
Cup National Article School Competition and was awarded the Red Plum Prize
of the First National Peking Opera Contest.

0 O O [(Wang Xiaoli
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Wang Xiaoli graduated from the National Academy of Chinese Theatre Arts.
She studied under many masters, such as Xie Ruiging, Song Danju, Zhang
Zhengfang, Wang Yuzhen, Ye Hongzhu, Jiao Cuirong, Li Yali. She won the
Performance Award at the National Young Peking Opera Actors Television
Grand Prix of CCTV and the Silver Award at the 6" National Young Peking
Opera Actors Television Grand Prix of CCTV.
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Creative Team

0 0 Wu Jiang gooooooa
Chief Coordinator and Literary Editor
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Wu Jiang is a National Class One Scenarist, a Member of the Standing
Committee of the National People's Congress, a Member of the Central
Research Institute of Culture and History, and former Director of the National
Peking Opera Company. Some of his notable plays include The Investiture
of Guan Zhong, The Eight Treasure Soup, Princess Turandot, and the Tibetan
Opera performed in the Peking Opera format, Princess Wencheng.

0 00O Sun Yuanyi 0 0 0 O Rehearsal Instructor
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Sun Yuanyi is a National Class One Director. Born into a family of Peking Opera
artists, he was the former Head of New Productions of the China National
Peking Opera Company. He was the director of The Magic Lotus Lantern
(Complete Version) and The Legend of the White Snake (in Cheng Yangiu's
stylistic school).

[0 O O [Yang Shaochun 000 O Rehearsal Instructor
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Yang Shaochun is a National Class One Performer, a famous actor in Peking
Opera specialised in wusheng (military male) roles. He became a formal
disciple of Peking Opera virtuosi Gao Shenglin and Wang Jinlu in 1962. He is
known for his outstanding performance in The Pulley, Fighting with Ma Chao,
The Monkey King Breaking up the Birthday Party in Heaven etc.

[0 0 O [ fChang Guixiang 0 0 O O Rehearsal Instructor
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The late Chang Guixiang was a National Class One Performer and a Producer of
the China National Peking Opera Company. He was presented a Performance
Award (Individual) by the Ministry of Culture. In 2004, he was the Assistant
Director of a new historical play set in Yunnan, Yi Mountain in Lushui County,
which won a Gold Award at the 4" Peking Opera Festival.
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Zhu Shaoyu is a National Class One Composer who creates music for Chinese
traditional theatre. He has scored for several new, original productions, such

as the Peking Opera The Hunchback Prime Minister, and the symphonic epics,
Mei Lanfang and Battle at Chibi.

[0 00O LiChaoyang 00000 Percussion Design
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Li Chaoyang is a National Class One Drummer of the China National Peking

Opera Company. He was the former Deputy Head of the Company’s Office of
the Advisers’ Committees.

[0 O O [Reng Dinghuang oooooo
Costume Design and Stylist
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Peng Dinghuang is an Associate Professor of Scenic Art at the National
Academy of Chinese Theatre Arts and Head of the Traditional Theatre
Committee of Professionals for the Chinese Scenic Artists’ Association. Some
of his major works include The Hunchback Prime Minister, Turandot, The
Capture of Lu City and the Peking Opera epic, Battle at Chibi. She is a winner
of many awards at provincial and national levels.

[0 O [Chang Jiang 00 O O Stage Art Design
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Chang Jiang is currently a scenographer at the Scenic Art Centre of the Peking
Opera Theatre of Beijing and winner of the Association's Gold Award for
Scenography. Some of his distinguished designs can be seen in the Peking
Opera productions, Lovers’ Butterfly Concerto, The Legend of the White Snake
and From Rogue to Political Star.
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Peking Opera Theatre of Beijing — Production Team
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Troupe Leader: Liu Shengli
Wang Rongrong
HongYe, An Na
Liu Shujun

Assistant Stage Manager: Hu Jun

Company Director:
Chief Secretary:
Stage Manager:

Cast

Tan Xiaozeng, Wen Ruhua, HuWenge, Zhang Shu,
Han Juming, AnYanli, BaoYan, Hu Jun, MaYunfei,
Fang Xu, Du Zhe, LiuYajie, Zhang Lei, Wei Xuelei,
Sun Zhen, Yan Shuai, Liu Mingzhe, Gou Xinwei,

Ma Xinquan, Zhang Nan, Wang Wei, Wang Chuo,

Bi Jiawang, Chen Feng, Zhao Shikang, Qiu Shi, Li
Wenhui, Wang Ning, Wang Yu, Xie Hao, Mou Aiguo,
Wang Xiaoli, Wang Chunyan, Wang Lichun, Liu Jing,
Ma Nuo

Musicians

Zhao Jiajia, Chen Minze, Hou Jikui, Chen Jiang,
Qiu Xin

Stage Art Team

Sun Baolin, LeiYang, Zhang Chengli, Li Binjie, Liu
Lianyu, Ran Zhanyi, Sun Peng, Zhao Qiang, Ling

Changzhi, Huang Wei, Zhao Baofeng, Zhang Tieguang,
Zhang Zeyuan, Ye Ming, Zhao Qing, Wang Xin

Stage Assistant: Wang Zhigiang, Cui Xinxin,
Ji Liexiang
Liaison: ZhouTielin

Surtitles Translation: Jacqueline Sin

Co-ordinator: Hong Kong Arts Performance Co. Ltd.
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Thanks for attending “Chinese Opera Festival 2015: Peking Opera Theatre of Beijing”. If you have any comments on this performance or

general views on the LCSD Chinese Opera programmes, please write it down on this page and drop it in the collection box at the entrance.
You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.

O 07/70 (@ §7:30pm [ 18/70 (CB&E) 7:30pm
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Chinese operatic genre you admire (you can choose more than one item) :

(] [0 O O PekingOpera (] [0 O O Kunqu Opera (] [0 O O [Mantonese Opera
(J [0 O O [Yue Opera (] [0 OO @hiuChowOpera [ [0 O O O Otherd O O O Pease specify 10 O
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Shanghai Peking Opera Troupe

19-21/6
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Mulian Opera Series 1: Quanzhou Wu Tianyi Centre
for Dacheng Opera Heritage of Fujian

23-25/6
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Mulian Opera Series 2: Centre for the Preservation of
Qi Opera of Hunan

27-29/6

HHERR2Z = : 2-3/7
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Mulian Opera Series 3: Qimen Mulian Opera Troupe of
Anhui

W 5/7
K11 AWON PR ZE -39

Cantonese Opera recapturing ancient vocal style

Reverberating Notes from South China 6-7/7
Highlights of the Eight Classic Pieces

Monk Biancai Releases the Demon

Ab 2 5 B B 17-18/7
Peking Opera Theatre of Beijing

Bt 8 RERET) 21-23/7
A New Cantonese Opera Her Majesty Wu Zetian

2 BB %5 Sy 54 0 B e 29-30/7

Jingkun Theatre and Shandong Peking Opera Theatre

TR T 94 L 90 I B o 1590 1-2/8

Suzhou Kunqu Opera Theatre of Jiangsu and 2/8
Su Opera Troupe

ﬁ%ﬁ Enquiries : 2268 7325 (fi B Programme) | 37616661 (%E%%Ticketing)
Jifi 5% Booking : 21115999 (% I K Credit Card) | www.urbtix.hk (49 L Internet)

I 30 i 5 B 2 X Mobile Ticketing App :
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P> Google play

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm
2:30pm

Fr L O oK B Be
Grand Theatre,
Hong Kong Cultural Centre

YN

Theatre, Hong Kong City Hall

LN

Theatre, Hong Kong City Hall

ol 5 5 19

Theatre, Yau Ma Tei Theatre

W K 3 5 52 S

Auditorium, Sha Tin Town Hall

5 1L 57 0

Theatre, Ko Shan Theatre

5 1L B R

Auditorium,
Ko Shan Theatre New Wing

367 591 B ¢ 2 B8

Auditorium, Kwai Tsing Theatre

5 110 5 L

Auditorium,
Ko Shan Theatre New Wing

(8 BN |7
Grand Theatre,
Hong Kong Cultural Centre

[=]z35[=
i

www.cof.gov.hk



